The Music For People & Thingamajigs Festival is an annual
event dedicated to promaoting experimental music that
incor porates made/ found instruments and alternate tuning
systems. Each year, MFP&T invites artists who design their
own musical instruments tojoin in afestival of workshops,
music making, and perfor mances with the goal of reachinga
larger audience than they might usually connect with. It is aso
afestiva wherethe public can participate in instrument
building and tuning educational wor kshops, as well as hear
unique sounds and compasitions from up and coming artists.
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Feedback for Percussion Solo BThe Norman Conguest and

performed by Shayna Dunkelman

Feedback for Percussion Solois awork written for percussionist Shayna
Dunkeman utilizing "speaker microphones" as bath amplified percussion
instruments and as microphones for creating feedback Thepieceis
inspired by negative space(or, the non-action between actions) and the
vidence of power. Duetothe excessive vaume, please utilize the
earplugs provided at the entrance the sounds of this piece are intended
to befiltered by the earplugs and fdt by the body.

Excerpts from QvakingsOcompased by Jesse Qsen, with
lyrics by Tillie Asen

Makings, an eveningdength musical adaptation of writings by my
grandmoather, noted writer/ activist Tillie Qsen. Makings is a songcycle
incaporating varied instrumentation and musicd styles, and many of
the songs use found and homemade instruments for their
accanpaniment. The use of these found instruments, especialy
househadd objects, mirrors some of the basic themes of Tillie Qsen®
writing: the voices of working-class people, of women, and the
importancedf tdling the stories of GverydayQlives.

0 seemtobe averbGor reciter, table, ceramic coffee mug

and butter knife 4an Power
Thework incarporates the falowing quate of Buckminster Fuller:

I live on Earth at present,

and | don®@know what | am

| knowthat | annat acategory.

I amnat athingNa noun.

| seentobeaverb,

an evautionary process,

an integra function of the universe

| attempt to use sounds that evokeisolation for the beginning (eg., small
taps on the mug and table), progress and cansideration for the middle
(more scraping and longer, smoather vocd sounds), and release and
understanding at the end (more ddliberate rhythmic section, long, quiet,
breathy sounds fromthe voice).

Sounding the Windows BPauline Qiver os
An improvisation for auralizing visions.

Tom Djll studied music at Berklee Schod of Music, the GdoradoGallege, the
Creative Music Sudio, and Mills Gdllege. Heiis the recipient of an MFA from Mills
Qdlegein Hectronic Music (1995) as well as a Deeploma from the Deep Listening

Qrganization (1991), and was awar ded the Paul Merrit Henry Prize for
Compoasition while at Mills. Tom has spent over twenty years (ab)using the
trumpet as an anaog flesh synthesizer. His musical language incorporates gritty
textures and percussionistic plosives. For this program he will unconstruct and
reconstruct theinstrument, recombining trumpet and other parts into new
instruments which speak their own idiosyncratic dialects.

Jesse Asen is a bay-area based composer, performer, improviser, teacher, and
activist. His diverse artistic background indudes work and study in music, dance,
performance art, and film He hadsa B.A. from Bennington Gdlege, where he
studied music and dance with Milford Graves and Susan Sgorbati.

His performance wor k, which brings together music, movement, video, text, and
visual art, has been presented internationally, induding recent performances at
Sehastopd Center for the Arts in Sebastopd CA; Lightbox Sudics in Portland, OR,
A Sense of Race Dance Festival in Jackson, WY; and Warehouse 21 in Santa Fe,
NM. Qurrently, heis one half of the experimental fdk duo Ramon & Jessica, who
have recently released their second studio album GHandyman® HoneymoonQand
is amember of Gazelles/ Contralers Teen Qub music cdlective. His duet CDwith
percussionist Paul Kikuchi, recorded in the Dan Harpoe Memorial dsternin Port
Townsend, WA, will be released on Prefecture Recordsin thefall.

Jesseis thefounde and director of Deconstruct My House (DMH), an
organization that presents and fosters music-centered creativework that is
sodialy and pditcally engaged. Founded in 2000, DMH or ganizes musical
performances and educational programs, and produces recordings and
publications by musidans and artists.

lan Power is a musician from Rochester, New York. Heis currently pursuinga
Master's in compasition from UC San Diego wher e he studies with Lei Liang. lan
dtes as teaching influences Chaya Czernowin, Steven Kazuo Takasug and Robert
Morris; as peer influences Martin Idda, Bob Pierzak, Qint McCallum, Cardyn
Chen and Jeffrey Trevino, and as more "removed" influences Gacinto Scelsi, John
Cage, Klaus Nomi, Britney Spears, the K Foundation, television and the informal
internet (GMG), and many, many athers.

lan has been trying for awhile toarticulate the philosophy behind most of his
music, but it's tough to nail down. For now he sticks with: "Therearealot of
ways that life, with alittle help, can be just like TV. | try topaint those out."

Pauline Qiveras, composer, performer and humanitarian is an important pioneer
in American Music. Acdaimed internationally, for four decades she has explored
sound - forging new ground for herself and others.

Through Deep Listening Fieces and earlier Sonic Meditations Qiveras introduced
the concept of incorporating all environmental soundsinto musical performance.
To make a pleasurable experience of this requires focused concentration, skilled
musicianship and strong improvisational skills, which are the hallmarks of
Qivercs' form. In performance Qiveros uses an accordion which has been re-
tuned in two different systems of her just intonation in addtion to electronics to
ater the sound of the accordion and to explore the individuel characteristics of
each room.

Pauline Qiveras has huilt aloyal faloning through her concerts, recordings,
publications and musical compoasitions that she has written for sdoists and
ensembles in music, dance, theater and interarts companies. She has also
provided leade ship within the music community from her early years as thefirst
Director of the Genter for Gontemporary Music (formerly the Tape Music Genter
at Mills), director of the Genter for Music Experiment during her 14 year tenure
as professor of music at the University of Galliforniaat San Diegotoactingin an
advisory capadity for organizations such as The National Endovment for the
Arts, The New York Sate Goundl for the Arts, and many private foundaions. She
now serves as Distinguished Research Prafessor of Music at Rensselaer
Paytechnic Institute and Darius Milhaud Gompaser in Residence at Mills Gllege.
Qiveros has been vocal about representing the needsof individuel artists, about
the need for diversity and experimentation in the arts, and promoting cooperation
and good will among people.



